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BHARAT! AND THE FINE ARTS 


By 


T. S 


T 


V 


It is well known that Baluswami Dik- 

Mulhu- 
inted as the 




V 


the twentieth 


the younger brother of 

plies only to Subrah- swami Dikshitar, was appo 

Supreme Asthana Vidwan of Venkatesvara Etla- 


shitar 


n 




llation 'Bharati’ ap 


*■ 


man y a 

among the poets 
also one 

of the modern renaissance in 

Although he 


of this century, lie was 

creative forces 

Tamil 


a (regnal years 
Muthusvami Dikshitar s 






of the major 


% 


the last months of his life at Ettayapu 


4 


ram and passed away there in 1835. 


y 


Nadu. 

collected poems 

marked by opulence as well 
and noted alike lor their vita- 




volume of 600 


make a 


Precocious Bharati 


as 


pages, 


■ 


Apart from his precocity in composing 


v 


ex tempore verses in Tamil 

had a predilection for music 

the Asthana Vidwan at 




as also 


M 






■ 


lily and 

emotional and spiritual appeal. He 
a many-sided personality 
writer, vedantin, po 


* 


. Subbarama 


was 

poet, prose- 


Dikshitar was 


the time and Bharat i had 


* 


r 


5 


larama 

Bharati wrote a 

which he poured out 

slrv 


reverence 


4 


lib. 


champion of women s 

lover of our fine arts like music 


Dikshitar passed awa\ 






was a 
dance and 


* 


moving elegy in 

his anguish 

disappeared w 


painting, and his discerning 


f * 


■ 


views on these subjects, ex 
than 70 years ago 

9 

freshing 


more 
, re- 


ilh Kamban; charily with 
•alour with Arjuna. 
ise of Subbarama 


« 


r 


are, surpri 
and relevant even today. 


And 


> 


Kama and v 


* 


4 


with the dem 


F 




this world' 


tar, music ceased to exist in 


* 


Bharati was born at Ettayapuram 


in 


heard the music 


Bharati must have 


1882. This 


small village. 


in the fie d when they 


s 


of 


g- 


Telugu chieftain 


over by a 

of music and learning 


was a 


Etlaya 


formed before the ruler 


* 


pci 




The liberal 


Akkur Anantliachari s biogra- 


* 


puram 


* 


iv bv oui 


awards now being given 
Central government and State govern- 






s.n 


particularly fond 
Once, when lie 

a song on 


was 


O 


musicians and 


ments to scholars 


of Nata and Kalyani. 

cliallengecl to compose 




like will pale into i 


was 


galaxj 


compared to the patronage of the 


f 


Anna mala i 


the model of 


of savants from different disciplines 


Bharati composed an 


uli Chindu 


* 


Tvav 


* f 


% 


C 


ma kumar a E U a p p a Mai t i 


may 1 1 


veeran 

of the original. 


Pachai-t-tiru 
ilh all the beauties 


imitation 


Dik- 


raja of Ettayapuram. 


Subbarama 


wi 


, in his 

Pradarshii , 


a 


4 


la I or 


Bharati 


that, w 
long poem, 

he c 


wondci 


No 


ive list of 

different 
Tamil, Telu 

main 


cn 


B 


* 


gives an 


impressive 


which is really 


a 


such scholars, 


wrote 

dream 


* 


a 


ing Irom 


I 


IC 11 V i 1 




f 


\ 


)se 


communities and writing in 
gu and Sanskrit 
bv that m 




' 




ncipal 


in nightingale) as the pri 


(the lndu 


who wen 


i 


ULI 


h l 


it sing with 


character and n 


* 


ruler, a mere 


\ 




the branch of a 


•om 


(Jar in modern 


% 


3 


meetings held on the Madras beach with 


tree. In chapter three of this 


poem, 


great impact 


there is a long 


Lord 


ting power ot music. Praising 
Brahma, the Creator, in chapter seven 


While these national 
for him the title of f Desiya Kavi 
tional Poet), he continued to 


songs 


L/'fC 


1 


(Na- 


! 


You have no 


Bharati exclaims: 


ft 


compose 


create- i many universes but, of all your 
creations, the most wonderful is music 


Tamil kiKanas 


with pallavi, anupailavi 


* ? 


and charanas on 


bhr«ktL love, fearless- 


ness, mysticism, 
to Sri C. Viswaaalha Iyer 


elc 


younger 

brother oi Bharati, the poet himself set 


* 


Bharati : 


spent l wo or three years at 

exanii- 


the 


songs to music and could sing them 
most tunefully. Sri V. V. S. Iyer 
tions this in one of his forewords 
says that those who heard Bharati 
his own songs, 


nation at the Allahabad University. 

music and 
voice culture of North in- 


At 


men 

and 


Benares, he heard Hindustani 


admired the 


e years later, he 




- 


L 


a long article (30 pages) 


wi 


entitled 


.and the pride of 


a composer, were m- 


which he 


in 


deed fortunate 


c 


*- 


r f * 


male singers at Benares had 


i 


voi- 

the sound of bronze be ils 


Composer 

The ragas handled by Bharati include 

Bilahari 
In a raga- 


* 


and lie female singers 
Such 


go 


v 


rakli ragas 


like Kamhhoji 
anji and Dhanyasi. 

in ten 


voices are rarely found 


in South 
of voice 
for this 






* 


India. Our diet and the absence 


T 


4 


C 


4 


a re 


r 


< 


J 


sad state of al-airs . 


in tiru Dasangam’, he has 


employ 
aagu and Kedaram. 


ed ragas like Manii 


When he plunged into the 


freedom 

of this 
that patrio- 


ie ragas like Saindhavj 


and Saras vali 

to him. 


Manohari 


also familiar 


1 


Fwo of hi. 


compositions are i 


s 


lit- 


set to 


in 


music had 


a 


Of these, the 

reminds 


f 


appeal to the masses than 


song 


* * 


* 


o 


n r 


long and dry 

i large 


; us of Tyagaraj 

balcndu hhushani’ in 

mud am dehi 


speeches. Accordingly, 

number of s 




kriti 'Bale 


a s 


eT 


Biligauia. 


The 

me Badhe Bad he 


songs on nationalism, 

ma 


the 


song f Ehi 


undv of India, the 
language and the 


t 


greatness of the Tamil i 


is on the model of 


a fa ran gam by Nara 
has 


equality ol 


man 

miple tunes and made free 

Ananda 


set them to 


* 


even 

km lor two of his 
mg list gives his i 
tunes 


s 


given 


m 


use ot folk 


a 


t c-music forms like 

Kalippu, Nondichindu 




mportant songs 


He 


used to 


sing them himsell 


1 


and ragas 


employed for 


ut Congress 


Song 


or Raga 


V andc tnataram 

Endav 
ParukkulJ 

Bliai ala 


r 


(Anandakali 


j vn 




yum tayum 


ippu 


/ 


W 


* * 


I % 




mi Tudi 


dvsam 


Punnagav 


4 


Mannum imava 

£r 

Tonru ni 
Peyaval 


Kavadi Chindu 


m 


Vasanta 


Ten ragas. includin 


* 




i 




r 




3 


0 


Nondi chindu 


i 


Khamas 


Enru tanivum 
Vidutalai 

^omc 


* 


Yarali 

Dandakam 


j. 


Kilikkanni 


m # 


uranium 
Karumbu tot tat tile 


IX! 


A, 


Saindhavi 

Natakuranji 

Dhanyasi 


Muruga Muruga 


Iraiva iraiva 


Nandalala 


i 




Nata 


* 




mevu 


f 


Chakravakam 


* 


# 


Anandabhairavi 


Vellai tamarai 

Pillai 


Sarasvati Manohari 


pirayattile 


Sri raga 


Inda nilai 


Kaadal Kaadal 


(Svaras given: 
SG-rm-GR-PPPP-MMMM 


RG-rgm. MM) 


(Svaras 


Bhairavi 


Chinnan chiru ki'li 


-dNd- 


* 


given: 


pdp-P-ppp-pdp-pm- 


grS-rgm-rgr-S) 


Code” for Musicians 


ff 


Bharati arc summarised below: 


by 


'Sangita Vishayam* 


1. As the days of rajas and zamin- 

numbered, musicians 


m 


Bharati 


a 


ri 


dais 

must look to the public for pat- 




£ 


distri 


and 

in music. Ills views 


everyone interested il I III 

on music are trenchant and, as I 


* 


l. 


should not rest content 


# 


o 


Cl 


-C 


* 


For exam- 


even today 


l 


the same old 


with learning onh 


■ 




* 


pie, Bharati 


song?, but must brin 


new com- 


rT 


O 


Sanskrit to 


learning 


Telugu and 


i 


r- 


posM'ons to I ght. 


stand the sail Liya and to sing the words 


the 


accent must be on 


3. The main 

music, 
secondary 
Music musi 


remains almost 


redly. The position 


* 


Tala must be ass'gncd a 


describes Tya- 


1 1 c 


: same even now. 


\ 


* 


of rasas 1 ' and com- 


f 


i 


garaja 


ocean 

liis krilis with 


is an 


f 


€ 


be melodious and not 


it 


pares two 


* 


Patnam Subrahmanya Iyer to prove the 


■ 


many competent 
vidwans even then (Bharati does 


superiority of the former as 


i t 




■ 


4 




*■ 


y 


x pressed by 


The 


oilier forthright vi 


a 


H. 


not want to mention their names HUe 


M IP ■ #! ■' *W 

the Pavai Ammanai, Tellenam. 


as they weie liis contemporaries) Poovalli, Padyam and Talaliu, thereby 

. . \uh., revealinc his close acquaintance with 

who were true successors to Mana repealing j 

Vaidyanatha Iyer and Sarablia these musical forms. He g^es excellent 
Sastri, but their number was di- guidelines for singing them correctly. 

minishing- The a b ove summary of Bharathis 

Women must be taught to s.ng views on music will show that, amidst 
good classical music and not mere- his numerous activities as a journalist 


The above summary of Bharathi s 
to sin** views on music will show that, amidsl 


his numerous activities as a journalist 


ly nalangu music, kummi songs and 
and ammanai. !'he correct sahit- dan 

ya must be furnished to them und 
and a sense of rhythm inculcat- gt 
ed. ^Vomen have manv natural 

V 

advantages over men in the sing- T 


m 


er. his love for music 


dance and the other 


arts continued 


* * 


Bharati on Abhinava 


cu. n oiiipu na\c main natural 

advantages over men in the sing- The second half of the article Sangita 

ing art like a sweet voice and an Vishayam' entitled 'Abhinayam', contains 

aptitude for music. Bharati’s views on dance which he calls 

- . , keoitu' and not 'Bharata Nat yarn*. lie 

b. J he harmonium - 


i lie Harmonium is the greatest • , .. 

■ rt i . . .i , ”ghtly commences the article by saving 

Of classical Karnatic music. 11 is ^1^ • "" "V** ° f d * nce * 

easy to learn but is too loud and j ‘ RRv,hmic ^ 

cannot produce our gamakas. II ' a . nIU ‘ oe ’ not make dance - He 

may be all right for the stage, but 5**?* * ha,,ka ‘ 1,a performance on 

should be banished from the con- , „ h) ' ” khagavatar which took 

cert platform. juace in F ondicherry while Bharati was 

h' ing there. In those days, bhagavatars 
m tambura should he the only u ®ed to perform abhinaya in some pla- 

drone used in concerts and even Ct ‘s> and Bharati says that this particular 
m bnajanas. It does not drown hhagava»ar was an expert at that 

f h m \ H 1 f* a i r% c+ 4 k* l--., * « 


of classical Karnatic music. It is 

easy to learn but is too loud and 
cannot produce our gamakas. It 


the voice as the harmonium does. 

The vina j s the most suitable in- 
strument for women to practise. 

U ,na >' be diffl cult in the initial 
stages, but one can easily gain 

mastery over it by practice, as is 

V 1 IL-m. _ m m. m 


Bharati 


bhagavalar's 


was so impressed by the 


rr:^ iai 5 P rofl «iency in abhinava 

hat h e scnt for him and conipli|nea _ 

cd him. Finding that the bhagava- 
tai s knowledge of the theory of dance 

was weak, Bharati read out to him 


the case with vidwans in Mysore * loki,s frc 
and Kerala. It js an j nstrumeilt ^ndarair 

which is inseparable from God l,le la *ter 
dess Sarasvati. gives the 


as is V '. a ? WC ’ ak ’ Bharati read out to 


bhtd a treatise called R. s » 

. . a r® m and 'n'erpreted them foi 
the letters beneiit. (Here. Bharati 


y . m 


* m 


should 


throated abando 
falsetto voice. 


sin g with lull 
and not i n ; 


f; vesthe T«nl, translation of two o, 

11 CL * Pages from Um Q . .> 


on 


Bharati then devote, a whole ehaote 
songs exclusively handle i pte 

' nan «led by won.P. 


three pages from the 2 
i he bhagavatar was so 
bharati that he borrow 

Whlch - ">« Poet adds | lu 
never returned! 


irit text} 


r owed th e hoof 

humorously, ht 


1 una t passionate lover of 

-and wrote several 


ribing sunrise, sunset, moonlight, the and on the countenances of women for 
tars, the wind, rain and even a eye- Ravi Varma to paint it on canvas '. 


me! The Kuyil Pattu contains gor 
eous descriptions of nature, but even 


Thus, we find in Bharat 's writings 


m his Pauehali Sapatham, he creates God s plenty 


an extraordinary range 


a situation where Arjuna describes to of variety and power. Despite Ills pri 
Draupadi the beauty o; sunset in poetic vations and ailments, his robust opti- 
inguage. mism never left him, and he continued 

to be rasika and a lover of beauty in 
He was an admirer ot Raja Ravi everything he saw and heard. He was 
Vania, the renowned painter from sensitive to all the winds that blew and 
Kerala, and when the latter passed did not allow his adversity to stand in 


awa\ 


wrote an eleev. 


With the way of 


his usual poetic approach, he wrote 


of his existence 


enjoying evi 
It is really 


ery minute 


amazing 


God created moonlight and also the that he could find the time to study so 


to drink it. He 


nectar and the gods to consume it- He 
created the elephant Iiavata to match 
the splendour of Indra. And He treat 

* ri Ipi i s ~ I 

ed beautv in llowers, in tlie blue sky 


reated much about music, dance and the fine 


arts and to express his views in such a 
balanced manner that tliev arc relevant 


sk\ even after seven decades. 
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HIDDEN BEAUTIES OF ‘ALAI KARS 




By 


V N NIGAM 


rilien in the past; hence nt> 




n the field of 


on music w 




* 


ill be made to describe those 


the word Alankar . 




i in the broader sense, the word Alankar 

ornaments of a 

Their use in the raga 


with 


spite of our familiarity 


T 




raga or melody, 
helps express or enhance the 
va’ or the charm of the raga. In order to 


these 'Alankars' 






, we seem to i 

implications 


the:r immense 


* 


clarity in regard to their (i) 


acquire proficiency in the usage of 

ornaments in the raga 


of the shruli values 




i n 




r 




ethod of practising and ( 3 ) their 


T 


111 


devised a set of 


great ancient 'Acharyas 




c 


% 


etc. 

and interpret such 


on in a r 


a 


as 'Alankars . 


c 


musical exercises known 




L. 


f 


* 


By practising 


1 


1 


technicalities relating to 


a 


'A'ankars'. 


of 


< ■ 


v with 


confidence and naturalness. 


Shruti considerations and their 
Implications : 

It is a well 

when used in a phrase 
males 1 and other grace forms 
values’ of musical notes, 
c:cs, arc slightly c 
from their normal frequency 

o m c n o n 


of these 'Alankars' 


is well recognised by musicians and tea- 


* 


'Ga 


involvin'? 


general, these 'Alan 


chers of music. In 


o 


, the 'shrub 


i 


r 


a 


4 


ing of fundamentals in music, 
sound and traditional system of traili ng 


In 


n 


tliev shift 


■ 


ie 


1 


* 


% 


"ftr‘ 


r or shiuti 


in music, the 


teaching 


ns 


* 


■4 


only after the completion of a rigorous 

training in 'Alankars'. 

Alankars’ remain 


Alankars' as well, in regard to 


<■ 


in 


Besides, these 


of notes from their normal 


the shifting 


( 


a 


positions. In this context, it will be he p- 


practising musicians as well, 
ticc of various 'Alankars' finds 


Prac- 


ful to refer to the 


place in 


who found out the 
of the notes of the 'Alankar 


i 


S. Ramachandmn 


their Riyaz' 


of 


the routine practice 


f 


ics 


musicians, in order to maintain 


nd en- 


Cl 


cl 




SRS, RGR, G MG, ... and found that di 

liCnkar* have lower 
than their normal 


1 




hance the lustre and grace of th 


e voice 




\ r 


es in the above 


♦ 


/v 


and the depth of raga. 


va.ues 




The subject of Varnas’ and 'Alan 
kars’ is fully dealt 

A 1 a n k a r 
Slirul i 
values 


rhe actual frequen- 


valucs. 


1 requency 

cies of the notes are 


reproduced I c 


with in 


cw : 


1 


N S N 


I ) X 0 


S li s 


R G R G M G M P M 


P D P 


I 






505 


1 71 


337 


303 


2 7 0 


179 


I 


D N 
432 4S0 512 


M P 
34 1 384 


values of the 


G 


R 


S 


3 2 0 


no 


250 




(!) Vide: Dhwani Aur Sanfioct, By Prof. Lalit Kishorc 









s 

R $ 

; G S M S P 

S D 

» S N 

S S 

a 


B 

G R M R P 

R D 

R N 

R S 



G M G P 

G D 

G N 

G S 



Ivl P 

M l 

) M N 

M S 




P E 

) P N 

P S 





D N 

D S 






N S 


In 

this 'Alankar', 

except the 

first 

ph 

rase 

in each group 

and 

the last 

NS, 

the 

■ rest 

is 'Plutachar' with different 

base 

notes. 

Obviously, the same notes 

will 

occupy 

diHorent frequency j 

josi lions 

due 

to 

the c 

mange in Hie 

base 

note, w 

hicb 


will affect the frequency 


of the last note. 


if 


position 

this Alan- 


on changes the 

m- kar' and als 

all the notes, s 


of the 


frequency position of 

itrnn iri be 


kar - is practised in different ragas. an - ™ e x 

the twelve notes of the scale would oc- clear lrom 

cupv altered frequency positions. As a S R S, R G R, G J 

mat'ter of fact, a detailed study ot the '* 


actual frequencv values oi tins Alankar 

v ... _ _ i ; 


(A) SRS, R G R, GMG, 

(B) S R-S, R G-R, G M-G ... 


will be found to be highly revealing ana 
prove to be a great contribution of far- 
reaching consequence in the field oi s 


In (A), the frequency ol the notes 

\ t a * ■ * ■ - - 


ered. while in (B), it is at its nor 


music 


mal value- 


Padachar 


In 'Pada 
notes are also 
found that the 


t he 


and 


From the foregoing discussion, it is 
evident that notes may change their po- 
sitions, when used in Alankars . Fnr 
ther, when these 'Alankars are practis- 
ed in different ragas, a greater number 
of such additional notes would evidently 


ent note may get altered For ewinpl . b generated automatically, 
if we use Padachar and proceed from & 

S to G, it would be represented as S R G- jvfetbod of Practising the Alankars 
It is found that, if this phrase is used in 




such a manner that the last note is pro- 


In practising an Alankar', the 


nounced for a shorter duration of time j owjng I)oints nect ] consideration : 
without pause, then the last note would 


stand at 


position, that is, 5/4 


e g. S R G Normal position of G 


at 81/64. instead of in its normal (A) Tala and Laya 

on, that is, 5/4. (B) Nature of Avaroha. 

(C) Octave or Rangs 

. S R G Normal position of G 

gig (D) Raga chosen for practice 

_ Tala & Laya : In the Hindustani 

04 music, some schools insist that the 

Alankar' should be practised with Tala, 

Thus in those ’Alankars' involving while some others relax this and re- 
char such as SRS, SRGRS, commend that the Alankar could be 


9/8 81 


5/4 


64 


'Padachar such as SRS, SRGRS, commend that the Alankar could b< 
SRGMGRS, etc., the notes with changed practised without confining to a particu 


frequencies would appear. 


lar Tala. In this connection, it would ’ 


to mention that some 


of’ t* 


; 


The pattern of some Alankars’ in- 'Alankars’ show a pattern which slI £" 
s both Padachar and Plutachar , gest the Tala in an obvious manner, as 


such as SRGM, RGMP, GMPD. — 

where the first is Padachar’ and the 

start of the second phrase involves ’Plu- 
tachar’. 




(A) SRG, RG M, Dadra 

(B) SRG, SRGM: RG M, RG MP; " 


Another factor of influence is the 
duration of time taken by a note. This 


-a # 


(C) SR-G, SRGM; RG-MRGMP; -• 

... Teen Tal etc 

• m m- 


12 


^ . 

«■> ~ m <M % 

r ■ 

do SC “ ,e — -hoo ls recom 

Tala in an obvious mTnnev • ® V T* ** *“ S ' ' Ka!i ' a " d 

SRGRS, SRGMGRS. etc. ’ anian also are used by a few schools. 

■** m • • m _ _ * a , . . 

r m. a *• " i m 

’**" * - - - * a , . . 

# _ * * "# * * »«■ » 

In 'Sangeeta parijata’ of Ahobal Practising Alankars’ as such is ra 

for some of the 'Alankars'. specific ^ strai ^ htforwa rd. But, when it com- 
Talas have been mentioned while in C i lo or using the 'Alankars’ in 


I ractising Alankars' as such is ra- 
traight forward. But, when it com- 


ed. 


cases, tiie Taia s have been omitt 


a raga, there arc many aspects wh'ch 
lllust he carefully considered. It i s not 


Regarding the lay a to be used, it is L] 3 * ^ ^ le a ^ an ^ ars ’ can be used in a 

recommended that, first, the Alankar* ,m hscriminalely. Oi course, some 

should be perfected in tli e 'Vilambita’ idealIy suitCfl , while some may not 
laya and subsequon.lv passed on to Mad- fiml a " y SC °' )C ' 

hya’ and 'Drula' lav^^ . . 

that each subsequent laya i s to b e ‘pr^ Adap ‘ n8 AIankar •« Raga 

tiM-d only after achieving perfection in The mos t important consideration 

the previous slower tempo. would be to ensure that the characteris- 

I tilc Alan kar' do not stand in con- 

- ure of Avarcha : l n s’mple fllct vvith l he scale structure and Ra^- 

Alankars . e g. SRCMPONS or SS RR Further, if an 'Alankar’, 
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* - ti u.rvj ^ o w t iuile ic fin 
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Octave or Range : In the books, 

Alankars are written in the middle oc- 
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(i) Srutj values of notes, i.e., the 


structure of the scale. 
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-oor Dorai leading the ensemble 


on 


Accepting 


eti cok 


the 


Ramdas on 


pakh- vered a sweet and spontaneous speech 


awaj, Indorekar on the tan 
Narasimhan on the kanjira * 

mi Krichnnmurthi On the 


tabla, C- 


V. that was notable lor some home-trutij, 


ic 


music 


rai 


ghatam. being largely similar in their approach 


Although a triflle long-drawn 


out. the and appealed for a 


item was enjoyed with rapt attention 


bv tic 


of both. 


the mixed audience 


and south Indian music lovers 


The Sam sad makes it a point to de- 


dicate its SanunHan 


ery year to 


memory of a leading artiste. In 


Vidwan Voleti who could not attend ^ this tradition, this year’s festi 


the Convocation held on May 1st due to ya j was dedicated to Ustad Allaudd 


an i'.lness in the family, was felicitated j^, an whose 


bv the Samsad at the Shanmukhananda 


centenary year this 


Hall during the Vidwan’s visit to the ci ty 


happens to be 


for performing under the aegis of the 


Although the prolonged strike in 


Shanmukhananda Sangeetha Sabha city s textile units ini 


fcl* 


(June 11) when a special Convocation of stnaints on the finances of the Sanime 


the Samsad’s Sangeet Peeth conferred on lan, am! 


cessitated its curtailment lo 


him the title of Swar Vilas and honour s x days (instead <d' the 8 ii da\ > 


ed him with a memento, a scroll and a 
shawl Prof. T. V. Rarnanuinm rr^,( „>.i 


nally planned), the undaunted Shri Brii 


buawi. rroi. i. v. namanujam read out 
the citation highlighting Sri Voleti s cn 


naia n and his able colleagues and lieu 


distracted dedication to music 


s un tenants carried out the traditions wi 


great success. 


The lang 
■ s the absolute la 


u &ge of tones 
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v to all mankind, and melody 


musician speaks to very heart. 


Richard Wagner, Beethoven 
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CULTURAL SCENE IN BOMBAY 
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lose who attended the Seminar 


on Music and Musicology — 
isored by the Shanmukhananda 


nied him on the tabla. Anant Kunte's 


11)81 Sarangi accompaniment was quite in 
Fine -tune with the vocalist’s stride. 


Arts and Sangeetha Sabha couid not 

have easily forgotten the golden sheen Hindustani 

in the voice that discussed and demon* 

strated in assertive tone the common A man 


Karnatak blend 


A man so humble and 


aspects of Hindustani and Karnatak with broad vision and musical impulses, 
music. Whether one agreed or not Voleti Venkateswarulu appeared on the 
with his views and observations one Bombay scene after quite a long gap. A 
had no doubt that Dr. M. R. Gaut.am musician of rare calibre and a recipient 
possessed a voice that would instantly of the Swar Vilas award o^ the Sur Sin- 
cap.urc the listener and linger long in gar Samsad this year (which he accept- 


ing in 


ears. 


He has the advantage of ed in person during bis concert for the 


mastering bolh Karnatak and Hindus* Shanmukhananda in June), Voleti sings 
tani systems and is one of the few with an eclectic abandon assimilating 
South Indian exponents of the Hindus- into the Karnatak stream the subtle 
tani system. charms and nuances of the Hindustani 

music without impairing the traditional 

It was therefore an experience to image. The effortless ease with which 


It was therefore an experience to image. The effortless ease with v 
cherish when Shanmukhananda Sabha he manoeuvres his musical mores 


featured him in a Hindustani concert in purity of pitch he maintains 


ins, and the 


its inon 


y. Open- shimmering resonance in bis voice are 
melody, sustaining qualities which go to make 


ng with a purely Hindustani melody, sustaining qualities which go 
Multani, which has a semblance ot har- his cutchcri a veritab.e least 

aatak Mandari. lie developed the Khayal 


vith a good poise scaling from the deep A purely Karnatak-based Sankara- 
jass to the higher reaches with right bharanam towering in its majestic build- 
emphasis and caressing whispers. His up with crystal designs and nuances 

_ a « i t w f 11 j 1 _ 


;argams having Karnatak ’uchcharan’ followed by "Sankaracharyam was the 

nade the music much easy on the ears, highlight. Ilis yearn for the Hindustani 

nuances found an outlet in Pantuvarali 


His Yamankalyan was a typical pic- 
ture evolving the image even without 
the touch of Suddha Madhyam. When 
ho did glide onto it, the impact was sure 
immense. In Kalavathv. a counterpart 


aiapana, though the composition "Nln- 
mmera” confined itself lo Karnatak 


nunera 


When folds, fhe Ragamalika sloka cascaded 
s sure through ecocalive melodic hues. Dwaram 


immense. In Kalavathv, a counterpart Durga Prasad Rao, better as a soloist, 
of Valaji, he geared up his tone-power accompan i e d on the Violin with under- 
and facile pliability. standing and Dandamudi Rammolian 


A pleasant 


Rao (mridangam) played with agi.ity 


krishna another South Indian accompa- and anticipation 
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